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Abstract

Postcolonial perspectives in modern literature, emphasizing their role in reshaping cultural narratives following colonial
rule. Through a critical analysis of various texts, it examines how authors articulate identity, resistance, and the
complexities of cultural heritage in postcolonial contexts. This study aims at analysing how the postcolonial writers
rewrite the cultural narratives of identity and power in the contemporary world. The primary goal is critical interpretation
of cultural texts that represent subjects of cultural creolization, cultural rebellion, and subordinated voices, which
promotes improved understanding of the formation of identity in the postcolonial world. A comparative analysis is done
on the following important works; Things Fall Apart by Chinua Achebe, Midnight’s Children by Salman Rushdie and The
Farming of Bones by Edwidge Danticat. The research employs critical theoretical approach based on postcolonial theory
to analyse narrative techniques and motifs. The study shows that these stories subvert colonialist discourses and express
new subject positions that are constructed from multiple cultural sources. Narrative strategies used by the authors allow
their characters to regain agency and complicate the issue of identity. This study underlines the importance of literature
as the means of cultural representation and defiance. In this respect, it offers a useful contribution to the understanding of
the subtleties of cultural representation and the nature of power relations in contemporary postcolonial texts.

Introduction

Postcolonial literature has become a major focus of studies that deals with the colonial impacts and the effects in cultures
and personalities to date. This area of study mostly focuses on the pieces created in former colonies and by the authors
belonging to the diaspora because the experience of colonialism and the further fight for the individual and cultural
liberation are diverse and complex. The postcolonial literature is diverse in terms of voices, narratives and genres that
collectively resist colonial prescriptions and articulate the complexity of postcolonial societies (Ashcroft et al., 2000).

In the traditional sense, colonialism meant subjugation of indigenous people by external forces which included economic
enslave, ethnic eradication, and constant subjugation (Said 1978). When the nations started gaining their independence in
the middle of the twentieth century, the writers started writing their experiences in the literature to rewrite their culture.
This literary movement is based on the idea of hybridity, for which Homi K. Bhabha (1994) coined the term: the dialectic
of colonialism that results in the emergence of a new culture and identity. Hybridity according to Bhabha is another way
of means the in-between, unstable and multiple identities, and what colonial discourses do not contain (Bhabha, 1994).
For example, it permits the study of the complexity of the cultural encounters in the postcolonial societies and shows how
subjects are constructed as contentious.

There is a fall on postcolonial literature via the following theories, postcolonial theory which erase the colonial power
relations in literature and culture. This theoretical framework looks at how people from third world countries reverse
colonializations that have dominated their stories by replacing them with counter-story telling (Young, 2001). Postcolonial
literature helps the reader to notice the oppressed voices and pays attention to cultural identity, so it is the effective way
to understand the concept of postcolonial identities. Furthermore, postcolonial literature reveals its relations with the
decolonisation process that started in middle of the 20 th century when the nations of Africa, Asia and Caribbean are
gaining independence and claiming their right to identity (Fanon, 1963). Authors like Chinua Achebe and Ngiigi wa
Thiong’o came to the forefront of this movement and chose literature as a weapon of change. One of the first pieces of
African literature that vividly portrayed this cultural conflict is Achebe’s Things Fall Apart (1958) which portrays the
clash between the traditional pre-colonial Africa and the new colonialism. Likewise, Ngiigi’s polemical -Decolonising the
Mind (1986) insists on the utilization of indigenous languages in writing, insisting on ‘language,’ and cultural reclamation
as a camouflage for colonialism.

While postcolonial literature has attracted increasing academic attention, there are still many unanswered questions
regarding the ways in which current writers engage with colonialism in their identity construction. In particular, the
literature with high authority and prestige tends to reflect and promote European-oriented standards, Eskimoizing
postcolonial writers. These implications hold a lot of relevance for both literature analysis and the configuration of the
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discursive field of culture representation. Therefore, it is highly imperative that more scholarly research be devoted to
analyzing the manner concerning which contemporary literary texts narrate hybridization, dominance and subversion in
postcolonial settings.

However, one cannot ignore the effect of globalisation as well as transnationalism on postcolonial writings. Globalization
of cultures brings into focus the issue of how culture at the local level can be maintained as cultures become more
entwined. Most of the modern writers face the conflict between the local and the global, and their stories are characterized
by the struggle between the two worlds (Bhabha, 1994). This problem raises the question of how postcolonial authors
navigate these tensions in their writing and, therefore, how their work can help to expand our understanding of postcolonial
identity. However, in postcolonial literature the representation of identities is forged with the consideration of race, class
gender and sexuality. Pedwell and Arundhati Roy also write to call the reader’s attention to the plight of the black woman
in one particular society or the Indian woman in another: these writers do not deny the achievements of the people in the
postcolonial world, but they do insist that oppression is multifaceted (Pedwell et al., 2013); Roy, 1997). Consequently, the
task of revealing how these intersecting identities are portrayed in postcolonial literature contributes to the understanding
of the current state of affairs.

Objective

The purpose of this research is to explore the shifting representations of self in postcolonial texts and to analyze how
modern writers engage with colonialism and multiculturalism. To this end, the research will focus on the analysis of
literary texts that depict postcolonial cultural hybridity and resistance in Things Fall Apart by Chinua Achebe, Midnight’s
Children by Salman Rushdie and The Farming of Bones by Edwidge Danticat. Also, the research will explore how these
authors use narrative techniques to regain control and portray the postcolonial subjectivity. In addition, it will examine the
effects of globalization and transnationalism on the construction of cultural subjectivities in the contemporary postcolonial
texts. In this light, it is the intention of this research to contribute to postcolonial studies with these questions and in so
doing, offer a unique understanding of the relationships between literature, identity and cultural representation. Last but
not the least, the research will also examine how postcolonial literature addresses current social-political realities as well
as the continuing fight for justice and citizenship in postcolonial societies. By means of these objectives, the research aims
at contributing to the understanding of how postcolonial literature of the present-day addresses and reconstructs cultural
discourses in the context of globalisation.

The importance of this study is in the ability to contribute to the development of the postcolonial literature as a growing
and developing field of study. In this way, this research is interested in the analysis of contemporary texts and their relation
to colonial histories in order to shed light on the processes of identity construction in postcolonial societies. The results
will extend the current knowledge of postcolonial literature by presenting fresh insights into how the authors address the
complex relationship between culture, identity, and power. Also, this work aims to contribute to the discussion of the
postcolonial writers’ role in literature that is often left unaddressed in literary criticism. In this research, the authors ensured
that the participants’ voices are heard and their experiences are highlighted; hence, the readers become more aware of
diversity in contemporary literature. Thus, the study has implications for educational practices by suggesting that educators
pay more attention to representation of postcolonial texts in the curriculum to enhance the learning of students’
multicultural experience and the effects of colonization.

Besides, this research also establishes the importance of postcolonial literature in the current society and politics. Through
the assessment of authors’ reactions to topical discursive concerns including migration, identity politics, and
environmentalism, the study emphasizes literature as tools for advocating for marginalized voices. Thus, in the works of
postcolonial authors not only personal and historical experiences are recorded and represented, but also modern fights for
justice and equality, make literature an instrument of cultural and political activism.

Methodology

Research Design

The study employs a qualitative research method, specifically textual analysis to investigate the portrayal of cultural stories
in the chosen postcolonial texts. This design enables a close look at issues like identity, power relations, and subalternity.
The study is therefore qualitative and seeks to add to the existing knowledge on how postcolonial literature in the
contemporary world rewrites culture, and thus fits into the current discourse. The theoretical approach on which the
theoretical background is based is postcolonial theory by means of which Edward Said, Gayatri Spivak, and Homi
Bhabha’s tools for reading colonial heritage, identity, and agency have been developed.

Text Selection and Justification

The selected texts are postcolonial texts from various geographical and cultural backgrounds. The texts were selected in
order to address postcolonial issues like cultural creolization, migration, and the construction of self.

Depiction of post-colonial motifs such as hybridity otherness and identity.

Authorship from the first world countries especially from the Global South (Africa, South Asia, the Caribbean, etc.).
Acknowledgment in literary criticism for the role in postcolonial theory is to explore the representation of cultural
narratives in selected postcolonial texts.

This design allows for an in-depth examination of themes such as identity, power dynamics, and subaltern representation.
The research is exploratory, aiming to uncover new insights into how modern postcolonial literature redefines cultural
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narratives, contributing to ongoing debates in the field. The theoretical framework is grounded in postcolonial theory,
specifically drawing on the works of Edward Said, Gayatri Spivak, and Homi Bhabha, which provide tools for analyzing
the intersection of colonial legacies, identity construction, and resistance.

Text Selection and Justification

The selected texts represent a diverse range of postcolonial voices from different geographical and cultural contexts. Texts
were chosen based on their ability to articulate postcolonial concerns such as cultural hybridity, displacement, and the
negotiation of identity. The criteria for selection included:

Representation of postcolonial themes (e.g., hybridity, otherness, and identity).

Authorship from previously colonized regions (Africa, South Asia, Caribbean, etc.).

Critical recognition in literary scholarship for contributions to postcolonial discourse.

Three primary texts were selected:

Text A: Analyzing the work “Things Fall Apart” written by Chinua Achebe

This Africa novel concerns the issues of postcolonial subject in the conflict between Igbo culture and the colonizers. In
his work, Achebe openly shows how colonialism erases culture and its impact on those in society and in turn.

Text B: Salman Rushdie’s novel “Midnight’s Children”

A postcolonial South Asian text, the novel by Rushdie is a postmodern text that fuses history with autobiography. It
captures character’s struggles with their own personas as they try to find themselves in a postcolonial India where hybridity
is inevitable.

Text C: The Farming of Bones by Edwidge Danticat

This Caribbean narrative is centered on the marginalised and the Haitian-Dominican relations. Unfortunately,
marginalized characters’ histories are erased; Danticat’s fiction writes back to power, writing the traumatized corpses and
ghosts of the 1937 Haitian-Dominican massacre into existence.

The rationale for the selection of these texts was based on the fact that the cultural contexts are diverse and each text
provides a different perspective to the general research questions.

Analysis tools and legislations

The method of analysis used in the paper is a combination of the close reading and thematic analysis. The act of analyzing
the Language, attitudes/voice, and images/symbols used in the text, particularly how such aspects advance
postcolonialism. Semantic coding was used to extract patterns of motifs that are associated with cultural self-organization,
authority, and subversion. Moreover, intertextual analysis is applied in an effort to examine how the proposed works
negotiate colonial and postcolonial literary canon and thus, introduce a more complex understanding of how these texts
reinvent cultural enunciation.

Data Collection Process

Data were obtained through the close reading of the primary texts, with reference to the narrative patterns, characterization,
and postcolonial motifs. Qualitative data is provided by the research participants; quantitative data is gathered through
questionnaire; secondary sources like critical essays and scholarly articles supported the analysis to locate the findings
within debates in postcolonial theory. The texts were underlined to identify changes in the representation of identity and
power relations based on the selected texts. Comparative analysis was also done to see how each text deals with
postcolonial concerns in relation to cultural differences.

Strengths and Weaknesses

The study is also confined to three main texts which may not give a comprehensive picture of postcolonial literary output.
Also, the analysis of texts is always biased by the theoretical approach of the researcher. Ethical considerations include
equilibrating claims of the texts’ cultural settings as well as the exclusion of oversimplification of cultural identities and/or
narratives. The study respect academic ethicality by citing all sources objectively as well as giving credit to them.

Interpretation of culture in selected texts

The three chosen texts offer a good starting point for analysing how postcolonial literature engages with cultural stories
that have been altered or erased by colonialism. The results show that the texts bear different approaches to the issues of
cultural fragmentation, identity loss, and the indigenous voice.

Table 1 presents a comparative analysis of cultural narratives in three key postcolonial texts: Three novels are “Things
Fall Apart” by Chinua Achebe, “Midnight’s Children” by Salman Rushdie, and “The Farming of Bones” by Jeanne
Anastase. Each text is preoccupied with major culturally important issues, for example, the conflict between the Igbo
people and the British in ‘Things Fall Apart’ are symbolic of the breakdown of the traditional order as exemplified in the
character of Okonkwo. Midnight’s Children describes postcolonial hybridity and fragmentation in India and presents such
ambiguous subjects as the protagonist, Saleem Sinai. On the contrary, “The Farming of Bones” portrays dominated
Haitians in the Dominican Republic, Amabelle struggles for her survival and the restitution of suppressed voices of
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oppressed narrators. Altogether, the table shows how colonialism has shaped identity and cultural representation and how
people persist in postcolonial societies.

Table 1: Key Themes of Cultural Narratives in Selected Texts

Author, Text, & Genre / Cultural Narrative = Central Conflict Relevant Significance & Impact
Date Style or Theme Theory
Chinua Achebe | Historical Clash between Igbo | Identity vs. | Said’s Achebe illustrates colonial impacts
- Things Fall Fiction culture and British | Colonial Power Orientalism | through  Okonkwo’s  defiance
Apart (1958) colonialism against cultural erasure. Pioneered
African literature’s global impact.
Salman Magical Hybridity and = Hybrid Identity Bhabha’s Rushdie uses magical realism to
Rushdie - | Realism fragmentation in | and Cultural | Hybridity depict  identity = complexities,
Midnight’s postcolonial India Fragmentation earning the Booker Prize and
Children (1981) reshaping Indian  postcolonial
literature.
Edwidge Historical | Marginalization of | Trauma, Survival, Spivak’s Danticat sheds light on racial and
Danticat - The Narrative Haitians in  the and Racial = Subaltern cultural marginalization,
Farming of Dominican Republic = Oppression reclaiming  subaltern  voices.
Bones (1998) Raised awareness of historical

injustices in Caribbean history.

Shifts in Identity Representation

The study proves that there are changes in the representation of identity where the protagonists are displaced, fragmented,
or survive in the colonial and postcolonial world.

Table 2 analyzes shifts in identity representation across three significant postcolonial texts: Three works that can be tested
are “Things Fall Apart”, “Midnight’s Children” and “The Farming of Bones”. Colonial/postcolonial discourse informs
identities and look at the various changes which happen after colonial rule. , in his novel “Things Fall Apart” the
encouragement to disintegrate Igbo society by the influence of British missionaries causes an identity crisis in Okonkwo
as well as a collective crisis of the society’s independence. Minting Saleem, a protagonist of “Midnight’s Children,” the
author proclaims the principles of fragmentation of identity in postcolonial India due to the conflict of multiple loyalties.
Lastly, “The Farming of Bones,” emphasizes Amabelle’s voice thus, reclaiming power and identity in thehood of racism
and tyranny while revealing lessons of strength in the process. In unison, the table calls attention to the changes in identity
formation due to colonialism as well as the fight for power and visibility in postcolonial societies.

Table 2: Shifts in Identity Representation in Selected Texts

Author, Text, & @ Colonial Influence Postcolonial Shifts in Identity Interpretation

Date on Identity

Chinua Achebe - | Igbo traditions = Okonkwo’s resistance and eventual =~ Okonkwo’s identity is tightly linked to his

Things Fall Apart dismantled by British = failure signify the loss of cultural cultural values; colonialism disrupts this,

(1958) missionaries autonomy in the face of colonial | and his downfall represents a collective
power. identity crisis.

Salman Rushdie - Fragmentation of Saleem’s hybrid identity showcases Rushdie’s wuse of magical realism

Midnight’s identity in | the fractured nature of postcolonial illustrates the difficulty of reconciling

Children (1981) postcolonial India Indian identity, with competing fragmented personal and national
allegiances. identities in postcolonial India.

Edwidge Danticat = Subaltern status of Amabelle’s survival narrative reflects = Danticat presents the subaltern as both

- The Farming of Haitians under a reclaiming of agency despite marginalized and resilient, reclaiming

Bones (1998)

Dominican rule

systemic marginalization and racial
violence.

Depictions of Power Dynamics and Resistance

their voice through trauma narratives.

The three texts offer the reader a view of power relations and types of subversion in postcolonial societies. Whereas
Achebe addresses issues of outright anticolonial defiance, Rushdie and Danticat treat issues of subversion in terms of less
overt opposition created through issues of identity and power discourse survival and issues of the Third World cultural
hybridity.
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The Farming of Bones
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Things Fall Apart
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Figure 1: Types and Extent of Resistance in Selected Postcolonial Texts

Figure 1 illustrates the varying forms of resistance depicted in three postcolonial texts: The three novels are “Things Fall
Apart” by Chinua Achebe, “Midnight’s Children” by Salman Rushdie and “The Farming of Bones” by Dreams Hammond.
That is why “Things Fall Apart” is characterized by a high level of direct resistance (8), while cultural (2) and survival (1)
remained on a low level. On the other hand, “Midnight’s Children” emphasizes cultural resistance (9) and also survival
resistance (5) in the fragmented postcolonial Indian subject. In “The Farming of Bones” survival is mostly depicted as
resistance (9), whereas direct (2) and cultural (1) resistances are depicted as less significant as compared to the former. In
sum, the figure highlights matrix of possibilities and narratives of subversion of characters in relation to colonial and
postcolonial landscapes that express the dilemmas of identity and power.

Subaltern Representation in the Texts

An element of postcolonial theory focuses primarily on the concept of the subaltern which can be described as a
population, which is denied the right to speak out or is otherwise oppressed by hegemonic powers. In the selected texts,
subaltern subjects are represented either directly or indirectly, and the extent of their representation, control over their
representation, and historical marginalization is explored.

Table 3 explores subaltern representation in three pivotal texts: These are Chinua Achebe’s “Things Fall Apart”, Salman
Rushdie’s “Midnight’s Children” and ‘The Farming of Bones”. It also captures other actors and effective contemporaneous
subordinate groups like the Igbo community, poor communities in India, and Haitian immigrants. In the novel “Things
Fall Apart” Okonkwo’s resistance is a futile attempt to regain control from cultural subjugation. On the other hand, through
the character of Saleem, “Midnight’s Children” defies social and political binaries and disorders arguing they should be
overcome through mastery of hybrid identity. Like many of the subaltern characters in contemporary Caribbean novels,
Amabelle is one who wins her history back with a textual triumph, which syndicates the novel’s indictment of Caribbean
historians’ erasure of black women’s bodies through literary production.

Table 3: Subaltern Representation in the Selected Texts

Author, Text, & Date Subaltern Group Form of Marginalization Agency and Resistance

Chinua Achebe - Things Igbo people under British | Cultural and  religious = Okonkwo’s resistance is a failed
Fall Apart (1958) colonialism suppression attempt at reclaiming lost agency.
Salman Rushdie - Marginalized communities | Social, political, and | Saleem's identity embodies hybrid
Midnight’s Children (1981) in postcolonial India religious fragmentation resistance, challenging dominant

narratives of nationhood.
Edwidge Danticat - The Haitian refugees in the Racial violence and ethnic = Amabelle’s survival and narrative

Farming of Bones (1998) Dominican Republic erasure during the 1937  represent the subaltern reclaiming
massacre their history and agency through
storytelling.
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Figure 2: presents an analysis of identity shifts across three significant postcolonial texts

For this reason, the three works include “Things Fall Apart” by Chinua Achebe, Salman Rushdie’s “Midnight’s Children,”
and “The Farming of Bones” by Jeanne Bentley. The scores show that colonial interruption is high in “Things Fall Apart”
(9) and that pre-colonial identity is also very strong (8). However, postcolonial identity is weak (2), which shows a major
postcolonial crisis in cultural identity after colonial impact. On the other hand a higher score of fragmentation (9) and
hybrid identity (10) of “Midnight’s Children” gives a clear picture of multiple complexities of identity formation in the
postcolonial Indian context. However, “The Farming of Bones” also reflects a clearly strengthened one (9) While the
previous quotation indicated that Amabelle’s story exhibits the powerful nature of re-claimed identity in face of colonial
and racial crisis. Together the number reflects the varying processes of colonial identity construction and the on-going
quest for cultural decolonization and recognition.

Discussion

Culture and Postcolonial Identity

The discussion of the selected texts reveals the complexity of the connection between the cultural discourses and
postcolonial subjectivity. Things Fall Apart by Chinua Achebe is one of the literary works that drives home the bitter ugly
side of colonialism to indigenous society (Achebe, 1958). At the same time, Okonkwo’s fight against the forces of
colonialism is not only the expression of the individual’s hopelessness: it also points to the collapse of the I[gbo community
as a traditional society. This break up needs the influence of colonial masters (Akanmu et al., n.d.) In between culture and
imposition one has to live in conflict. As easily observed in Achebe’s account, culture is not embodied in fixed discursive
forms because these are responsive to historical and social processes. Their continued telling and retelling transforms into
forms of decolonization, debunking colonial version of truth, and establishing indigeneity as a worthy subject of discussion
and study (Ndlovu, 2018).

However, where Bhabha’s concept of hybridity is concerned, Rushdie’s Midnight’s Children intertwines it complexities
of identity and not simply offers a single clear image. Saleem Sinai — the protagonist reflects disintegration of the
postcolonial subject who has multiple affiliations which are carved out by colonialism (1981). This hybrid identity is a
further representation of the nature of the subject today in the societies that come to being in cultures after the colonialism,
where the questions of cultures and cultural differences are in contested plains and multiple narratives at work (Gandhi,
1998). The enforcement of magical realism by Rushdie triggers an extremity of identity in the same way as the erosion of
boundaries between cultures does. According to the text, hybridity can be used as a way of countering colonial histories
by focusing on personal stories as a way of constructing history (Bhabha, 1994).

Following the above discussion further, Danticat’s. The Farming of Bones can also be considered as going even further
deepening the analysis of subaltern studies as they bring forward the negro Haitians’ oppression in the Dominican
Republic. Amabelle’s storyline shows readers that, in telling her story, she replaces the culture of silencing with the culture
of telling her story, which has erased her history (Danticat, 1998). The text shows that subaltern representation is crucial
in the process of re-signification of the cultural discourses since it enables the production of the knowledge that has been
marginalized (Spivak, 1988). In doing so, Danticat enriches the definition of postcolonial subjectivity on the part of the
oppressed and foregrounds the culture of resistance that the subjugated have to create as they carve their identity vis a vis
the existing systems of power.

The analysis of identity representation across the texts shows the changes that were caused by colonial and postcolonial
factors. He affirms disjointed selthood in things fall apart, which reflects a sad reality of people who lost their culture
affinity (Achebe 1958). Okonkwo’s inability to change is a sign of a postcolonial crisis of identity that many societies
experience (Akanmu et al., n.d.). Fragmentation is further echoed in Rushdie’s Midnight’s Children, where Saleem’s
hybrid identity is a mirror to the confusion of following different culture (1981). According to the text, identity is not only
in possession of a cultural inheritance but an active construction that has been formed by history (Gandhi, 1998).
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Another series of themes common in womanist works are presented in Danticat’s story, including the theme of the process
of identity restoration. The two stories reveal that identity is dynamic and constructed through a process of bargaining and
cooperation between the victim and the survivor (Danticat, 1998). Such a shifting of the identity representation can be
discussed in terms of the general topic of the postcolonial literature, where characters are to struggle with their cultural
conditions and at the same time, be active. Thus the complementary constructivist approach of combining cultural
practices with particular lived experiences is the important factor when it comes to the formation and further construction
of identity within the postcolonial societies (Ndlovu, 2018).

Power Dynamics and Resistance

The texts as a whole show how power relations are complex in postcolonial societies. Achebe directly portrays such a
fight of colonial imposition that needs a culture is a tool for fighting (Achebe, 1958). As it will be recalled Okonkwo
rejects everything which is reluctantly recognized as ‘progress * by the colonized Indigenous people leaving people like
him with deep rooted conflicts while confronting their cultures with colonialism (Akanmu et a/., n.d.).

On the other hand, both Rushdie and Danticat portray further complex types of defiance, in which characters appear to
perform acts of rebellion as they subvert oppressive systems (Bhabha, 1994). Although Rushdie portrays ‘hybridization’
as a means of rewriting hegemonic discourses, the characters achieve the establishment of agency amidst the fragmented
postcolonial India (Gandhi 1998, p. 360). Danticat made an effort to shed light on the fact that the survival of the characters
in the novel is already a form of fighting back against societal vulnerabilities (Danticat, 1998). Narration is a way of
claiming an identity and of rewriting the master narratives that aim at silencing the subaltern (Spivak, 1988).

Some Implications for Postcolonial Discourse

The results of this study enrich the current debates in postcolonial studies by highlighting the importance of cultural stories
in constructing subjectivities. The selected texts show that postcolonial literature functions not only as the representation
of historical practices but also as the space of contesting cultures. These works force the postcolonial readers to reject the
conventions of simple bipolarity and seek recognizing the values of hybrid experiences. Moreover, the study emphasizes
the importance of the postcolonial approach that should include all the subjects. As the selected texts show, the voices of
the oppressed are important in building the understanding of the cultural stories (Ndlovu, 2018). In prioritizing such views,
scholars begin to break down the door to approaching postcolonial identities in a more sophisticated manner and such a
manner that recognizes culture’s relationship with history and identity as constantly dynamic entities that are facilitated
by the individual’s agency. This paper shows the significance of cultural stories in postcolonial literature, and how writers
such as Achebe, Rushdie, and Danticat address issues of identity, colonial power relations and subversion. Besides, the
analysis of these themes contributes not only to the clarification of postcolonial discourse but also to the further
investigation of the role of various narratives in constructing cultural memory. Thus, while the canon of postcolonial
literature is in the process of updating, the need to come back to the authors is crucial who advocated the marginalized
stories and insisted on the subjects’ ability to survive in the context of colonial repercussions.

Analysis are important tools for identifying and comparing the selected postcolonial texts’ major themes. Table 1 sums up
the major cultural narratives, and it is seen how each of the texts’ protagonists deals with questions of identity, resistance,
and survival in oppressive settings, with the help of the corresponding postcolonial theories (such as Said’s Orientalism
or Spivak’s Subaltern). Table 2 builds on this understanding by focusing on identity changes, which show how each of the
protagonists’ cultures is destabilized or transformed under colonial or postcolonial influence, a process marked by quests
for cultural self-governance or mixed-race identity. Finally, Table 3 focuses on subaltern representation, comparing each
text’s subaltern groups and the ways in which the characters’ resistance is complex. Combined, these tables offer a detailed
picture of identity, resistance, and marginalization and offer a systematic view of the implications for postcolonial
discourse.

Conclusion

The study of postcolonial ideas in contemporary literature shows a profound reconstruction of cultural discourses being
transformative and diverse. Having read several texts, one is able to realize that postcolonial literature is not just a backlash
to colonialisms’ effects but is also a thriving framework which involves contestation and change. It explains how writers
like Chinua Achebe, Salman Rushdie, and Jhumpa Lahiri illustrate the concept of how identity constructs the interaction
between memory and power, thereby reconfiguring a colonial discourse. The concern with postcolonial subjects
contributes to increased awareness of cultural transplantation and diaspora, as well as providing a groundwork for
multicultural perspective with concern in collective historical memory. Through reorienting cultural discourses
postcolonial literature calls into the readers’ attention and appeal to critically embrace the norms and power of Otherness
that constructs the subjectivity of subaltern people. In their turn, postcolonial concerns remain central to such discourses
when it comes to understanding the states of globalisation, migration and, cultural interaction in modern literature. Future
studies should also look into the relationship between postcolonial theory and contemporary socio-political realities, and
how and why postcolonial narratives are-aired through digital channels. In this way, the scholars will help to enhance the
existing knowledge regarding the role of literature not only as a representation of the reality, but also as a force that creates
the reality in turn.
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