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ABSTRACT 

Colonialism provides the critical backdrop for the emergence of postcolonialism as a literary and theoretical 
discourse. Postcolonialism, shaped by the political and social ideologies of colonial and imperial domination, has 
become a powerful framework for understanding the impact of colonization and decolonization. Since the 1980s, 
many authors, playwrights, and poets have been recognized as postcolonial writers, producing works that 
interrogate the oppressive structures of imperialism and colonial expansion. Postcolonial literature, which largely 
emerged in the post-World War II period, reflects the decolonization struggles of various regions, including the 
Indian subcontinent, Nigeria, South Africa, and the Caribbean. Amitav Ghosh, one of the most prominent figures 
in postcolonial literature, critically examines the lingering effects of colonialism in his works. His novel The 
Hungry Tide (2004) engages with the historical, cultural, and ethical complexities of the Sundarbans region, 
challenging rigid boundaries between cultures, nations, and individual identities. Through the lens of new 
historicism, Ghosh portrays literary activity as the creation of imaginative representations of reality, reflecting on 
the intersections of history, environment, and human identity. His work transcends colonial and postcolonial 
periods, exploring issues of cross-cultural encounters, identity formation, and the legacy of colonialism. It offers 
a nuanced exploration of these themes, positioning Ghosh’s work as a significant contribution to Indian writing 
in English and the broader field of postcolonial studies. By weaving together historical fiction with reflections on 
climate change and human displacement, Ghosh invites readers to reconsider the narratives surrounding 
imperialism, neocolonialism, and the ongoing challenges of postcolonial societies.The present paper aims to 
analyze how The Hungry Tide critiques the legacies of colonialism and neocolonialism through the lens of 
postcolonial theory.  It also attempts to explore Amitav Ghosh’s portrayal of cultural hybridity, environmental 
concerns, and cross-cultural encounters in both colonial and postcolonial contexts. 
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Introduction 
The 20th century witnessed the emergence of postcolonialism as a significant literary movement. Postcolonial 
literature, born from the historical and sociocultural shifts that followed decolonization, offers a powerful lens for 
understanding the complexities of life and identity in formerly colonized societies. It often addresses social, 
cultural, ethnic, and sexual identity crises while illustrating how individuals strive to carve out a sense of belonging 
within structures still fraught with colonial legacies. In Indian English literature, works produced after India’s 
independence in 1947, especially those emerging post-1980, are frequently categorized as postcolonial. These 
works weave modernity with tradition, capturing the lingering effects of colonialism on the nation’s psyche and 
cultural landscape. Indian English literature, which initially thrived through oral storytelling, evolved into a 
sophisticated written tradition that now deeply resonates with global audiences. 
In the post-independence period, Indian literature underwent a significant evolution, particularly following World 
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War II, which spurred movements toward decolonization worldwide. While early Indian English novels often 
celebrated India’s rich cultural heritage, the rise of postcolonial literature brought forth new themes and styles that 
questioned colonial history and its impact. Authors like Salman Rushdie, Vikram Seth, Shashi Tharoor, 
Upamanyu Chatterjee, and Amitav Ghosh have been instrumental in shaping this movement, providing nuanced 
critiques of identity, history, and politics in a postcolonial context. Amitav Ghosh, especially, stands out for his 
unique portrayal of the postcolonial experience, shaped by his background as a social anthropologist and his 
extensive travels, which imbue his work with a global, historically informed perspective. 

Ghosh’s novels exemplify postcolonial characteristics, such as the deconstruction of colonial narratives, the 
examination of neocolonial influences, and the interplay between history and personal stories. His works 
delve into themes of displacement and migration, transforming journeys and dislocations into symbols of 
resistance and identity formation. In The Hungry Tide  Ghosh explores the environmental and cultural dynamics 
of the Sundarbans, highlighting the impact of Western interventions on this delicate ecosystem. “Through its 
nuanced portrayal of the Sunderbans and its inhabitants, The Hungry Tide critiques the colonial legacy of 
environmental   degradation and cultural erasure.”(Mukherjee,2010) Central to the novel is the historical tragedy 
of the Marichjhapi massacre, where thousands of East Pakistani refugees, displaced by the Partition, were 
violently uprooted and slaughtered by the state in 1979. Ghosh alternates between the accounts of Nirmal, who 
witnesses the massacre, and the present-day experiences of Piya, Kanai, and Fokir, weaving together a complex 
narrative that engages with themes of immigration, displacement, and environmental destruction. The novel’s 
structure reflects Ghosh’s ability to blend historical fact with fictional storytelling, creating a narrative that serves 
both postcolonial and ecocritical purposes. “Yes, Ghosh embodies the crucial ambivalent tension between 
postmodern postcolonialism and humanist postcolonialism in The Hungry Tide, the appealing event of the modern 
postcolonial Indian state that deals with refugee settlement” (Mondal,2010). 

Ghosh’s work highlights how environmental and social injustices are intertwined, particularly in postcolonial 
contexts. The colonial administration’s approach to the Sundarbans and the subsequent state policies of 
independent India have left lasting scars on the region’s people and environment. Ghosh critiques this legacy by 
drawing attention to the ecological degradation of the Sundarbans, largely driven by Western conservation 
initiatives such as Project Tiger, which displaced local populations in the name of environmental preservation. 
The novel serves as a powerful commentary on the consequences of these policies, reflecting on the broader 
challenges of global and local interactions in postcolonial societies. 

By exploring both the local and global dimensions of these crises, the novel offers a rich analysis of how ecological 
and social issues converge in the postcolonial era. The novel’s characters, from the cosmopolitan Piya to the 
rooted fisherman Fokir, embody the tensions between global and local identities. Yet, Ghosh resists drawing rigid 
distinctions between these categories, suggesting that both cosmopolitan and local knowledge systems are vital in 
addressing the ecological challenges of the modern world. The novel ultimately proposes a vision of engaged 
globalism and localism that transcends the divisions of postcolonial politics, offering new ways of understanding 
the relationship between humanity and nature in a rapidly changing world. 

In this context, Ghosh’s narrative affirms an ecocosmopolitan paradigm while simultaneously critiquing the social 
and environmental politics of postcolonial India. As the novel’s characters navigate the complexities of identity, 
displacement, and environmental degradation, The Hungry Tide encourages readers to reconsider the 
interconnectedness of global and local perspectives in addressing the pressing issues of our time. 

Identity, Displacement, and the Sundarbans in The Hungry Tide 

The Sundarbans, the world’s largest mangrove habitat, is situated near the northern Bay of Bengal, where fresh 
and saltwater meet to create a unique ecological niche. Amitav Ghosh presents a remote and enigmatic region that 
has been little traveled, exploring the evolving interaction between humans and their environment. Known as the 
‘tide country,’ this mangrove island system forms the Irrawaddy River delta and provides a home for the rare 
freshwater Irrawaddy dolphins, whose presence surprises both readers and characters, as the Sundarbans have 
traditionally been known for tigers, snakes, and crocodiles. Piya, a marine biologist, notes that these dolphins have 
not previously garnered much attention, underscoring the area’s rich but underexplored biodiversity. 

Ghosh’s novel unfolds through two parallel storylines: one recounts the tragic Morichjhapi massacre through 
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Nirmal’s memories from 28 years ago, while the other follows Piya’s contemporary exploration of the 
Sundarbans’ flora, fauna, and people. The novel is structured into two parts’The Flood: Jowar’ and ‘The Ebb: 
Bhata’ mirroring the ebb and flow of the tide and human history. This structure also highlights the novel’s central 
themes of displacement and migration. Interestingly, none of the protagonists—including Fokir, the fisherman 
whose knowledge of the region is unparalleled—are native to the Sundarbans. As Pablo Mukherjee observes, the 
novel’s characters “operate under the sign of migration” (2010), emphasizing that none of them are truly ‘native,’ 
despite how at home they may seem. This notion of migration and displacement is central to the novel’s 
exploration of identity and belonging. The Sundarbans serve as a metaphorical space where individuals seek home 
and connection in an environment that offers neither security nor stability. For characters like Kanai and Piya, the 
Sunderbans’ open terrain is both captivating and unsettling. Ghosh highlights how the constant threat posed by 
nature, as well as the area’s postcolonial history, complicates notions of home and belonging in a land that is both 
water and land.  “The historical event that lies at the centre of Nirmal's diary is the 1979 Left Front government 
of West Bengal's expulsion of refugee settlers from Morichjhapi in the Sunderbans. The narrative of Morichjhapi 
holds a pivotal position in the book as the final noteworthy manifestation of the agony experienced in Bengal”. 
(Choudhury, 2003). 

Piya, the novel’s most cosmopolitan figure, embodies the complex intersections of local and global identities. 
Born in Kolkata but raised in the U.S., Piya has a cultural memory of Bengal passed down from her mother, 
though she cannot speak Bengali. Her primary reason for visiting the Sundarbans is to study the endangered 
Orcaella brevirostris dolphins. Piya’s commitment to this research leads her to leave behind all comforts, living 
off nutrition bars and bottled water for months in a foreign environment where she doesn’t speak the language. 
Her cosmopolitan nature is evident in her travels and research across different countries and cultures, yet she 
remains isolated due to her lack of linguistic and cultural familiarity with her surroundings. As the novel 
progresses, however, Piya begins to forge tenuous connections with the people and landscape of the Sundarbans. 
Her bond with Fokir, despite their inability to communicate verbally, underscores a shared cultural understanding 
that transcends language. This connection reflects Ghosh’s broader ecocosmopolitan vision, where cooperation 
between diverse global and local perspectives becomes essential in addressing environmental challenges. The 
characters’ varying levels of familiarity with the tide country emphasize Ghosh’s argument that being ‘local’ is 
more about identification and personal connection than nativity. At its core, the novel explores the postcolonial 
predicament of individuals who feel ‘out of place’ and are in search of a ‘home.’ Ghosh emphasizes the 
impossibility of truly living in the Sundarbans, a place that offers no security, no stability, and constant fear. The 
postcolonial obscure manifests in the Sundarbans, a land suspended between land and water, where notions of 
home and homelessness are blurred. In this space, Ghosh critiques the colonial legacy and the modern state’s 
environmental and social policies, particularly through his depiction of the 1978-79 Morichjhapi massacre. 
.“Ghosh uses his position between cultures to circulate a mul- tifaceted picture of the Sunderbans to middle-class 
Indian and global English speaking readers, allowing him to provide an alternative con- ception of human-nature 
relationships to audiences who are currently the targets of development and conservation discourse.”(White, 2003) 

Ghosh’s treatment of the massacre is rooted in the broader history of India’s post-Partition struggles. Since 1947, 
the state of West Bengal has experienced a continuous influx of refugees, particularly after the 1971 Bangladesh 
conflict. The refugees, easily slipping through the porous borders, became victims of state violence in the name 
of environmental preservation, as seen in the Morichjhapi tragedy. Ghosh uses this historical event as the backdrop 
for his narrative, bringing together characters from vastly different backgrounds—Kanai, a Delhi-born translator; 
Piya, a Seattle-based cetologist; and Fokir, a local fisherman. Their encounters in the Sundarbans reveal the 
complex interplay of personal and historical forces that shape the region. Ghosh’s novels often revisit pivotal 
moments in Southeast Asian history, exploring the socio-political, cultural, and historical shifts that define 
individual experiences. Ghosh reexamines history not through the lens of major historical figures but through the 
lives of marginalized individuals affected by these events. This approach reflects a shift in modern historiography, 
where history is increasingly viewed from the perspective of the oppressed and the dispossessed. By rejecting 
traditional historiography and reimagining history through fiction, Ghosh sheds light on forgotten episodes like 
the Morichjhapi massacre and critiques the ways in which history has marginalized certain voices. 

The Tragedy of Morichjhapi: Echoes of Displacement and Resistance  

The Morichjhapi massacre is interwoven through anecdotal accounts, particularly from Nirmal, a retired school 
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headmaster in Lusibari, whose disillusionment with his life after retirement leads him to confront an unfamiliar 
and brutal reality. Nirmal’s wife, Nilima, affectionately referred to as ‘mashima’ or ‘aunt’ by all, runs a hospital 
and trust in Lusibari. However, it is Nirmal’s notebook, recounting the stories of Horen and Kusum, that serves 
as the subtext for understanding the tragedy at Morichjhapi. The refugees involved were displaced from East 
Pakistan to West Bengal between 1947 and the late 1950s, from West Bengal to Dandakaranya (Madhya Pradesh) 
in 1961, and finally to the Sundarbans in 1978. In Morichjhapi, they found land free from government intervention 
where they could create their own society. Within months, these East Bengali refugees transformed Morichjhapi, 
one of the Sundarbans’ least developed islands, into a thriving community. However, their settlement was short-
lived.  

Since Partition in 1947, West Bengal had witnessed an ongoing influx of migrants, especially with the 1971 
Bangladesh War exacerbating the refugee crisis. The Dalit migrants, seen as impoverished and backward, were 
forcibly relocated to Dandakaranya by the state. There, they were housed in the Dandakaranya Development 
Authority (DDA) camps, where conditions were appalling—scarcity of food and water, unfamiliar surroundings, 
and hostile outsiders worsened their suffering. Facing increasing hardship, the refugees sold their belongings and 
decided to return to West Bengal after the Left Government came to power in Calcutta in 1977.  

Around 150,000 refugees returned to West Bengal in 1972, with some arriving in Morichjhapi and establishing a 
settlement. However, by January 24, 1979, the West Bengal government declared the settlement illegal under the 
Reserve Forest Act and imposed Section 144 of the CRPC, making it unlawful for five or more people to gather. 
The authorities surrounded the island with police boats, cut off access to food and water, and used tear gas and 
rubber bullets to subdue the settlers. Many refugees perished from starvation and thirst, and numerous boats were 
sunk.The novel provides a critical dialogue on this struggle, placing the environmental concerns of 
conservationists at odds with the plight of the refugee settlers. Kusum’s voice, as recorded in Nirmal’s notebook, 
gives a poignant account of the settlers’ desperate perseverance. Kusum recalls how, even in the face of starvation 
and police violence, the settlers remained defiant, determined to survive despite hearing the cruel, inhuman 
announcements broadcast over loudspeakers. Horen, years later, tells Kanai how the police ‘burned the settlers’ 
huts and sank their boats and laid waste to their fields.’ He adds, ‘No one knows for sure, but what I’ve heard is 
that a group of women were taken away by force, Kusum among them’. Horen and Kanai speculate that these 
women were violated and later dumped in the rivers to be washed away by the tides. Kusum’s tragic death and 
Nirmal’s broken spirit symbolize the enormous cost of fighting for justice, yet their story remains a testament to 
the defiance of the dispossessed. “The Hungry Tide chronicles the difficulties of transitioning from the colonial 
past to a future that does not merely reinscribe the binary ideologies of history in a globalized neocolonial present”. 
(Gills, 2008) 

Ghosh’s depiction of the Morichjhapi massacre serves as a stark reminder of the violence perpetrated by state 
power. By revisiting this event, Ghosh preserves the bravery of the impoverished, voiceless settlers, whose story 
would otherwise have vanished from memory. He challenges the prevailing narrative that prioritizes nature over 
human life, emphasizing that the environmentalist desire to protect the forest often came at the expense of human 
suffering. As Kusum’s experience shows, the refugee settlers were forced to grapple with the stark reality that the 
land they sought to claim for survival was seen as less important than the conservation of wildlife. Ghosh 
intricately ties the ‘minor riots’—which were largely ignored by mainstream historians—into the broader narrative 
of post-Partition Bengal. The history of these people is not merely a backdrop; it is integral to the novel’s thematic 
exploration of identity, belonging, and displacement. Ghosh honors the history of the marginalized while 
simultaneously challenging the conventional notion of what constitutes historical significance. Furthermore, 
Ghosh draws parallels between the plight of the settlers and the colonial exploitation of Bengal. Just as colonial 
rulers like S’Daniel, a Scot who founded Lusibari, sought to exploit the land for personal gain, the government’s 
brutal response to the refugees can be seen as a continuation of the same dehumanizing practices. S’Daniel’s rise 
to wealth and power is a testament to the opportunism that marked British imperialism. He transformed Lusibari 
into his personal kingdom, a narrative passed down through Hamilton’s dream that Nirmal records in his notebook. 
Ghosh suggests that this dream, like much of colonial history, is a constructed narrative that obscures the real 
suffering of the people who lived through it. “Ghosh makes an effort to capture the flavor of the Bengali language 
including the dialects of the Sundarbans.” (Chatterjee, 2009) 

Kanai, through Nirmal’s notebook, questions the legitimacy of these grand historical narratives, recognizing the 
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inherent subjectivity in historical accounts. He laughs at S’Daniel’s vision, realizing its futility in light of 
Lusibari’s current dilapidation. Jenkins’ theory in Rethinking History echoes this sentiment, positing that history 
is always a discursive product shaped by power. Ghosh uses Kanai’s reflections to interrogate the dominant 
Eurocentric historical discourse, offering a postcolonial critique of how history is written and whose stories are 
told. Ultimately, it explores the complexities of state power, displacement, and environmentalism through a 
historical lens that foregrounds the voices of the marginalized. Ghosh does not offer easy solutions but instead 
presents a nuanced portrayal of the dilemmas that arise when human lives and environmental conservation collide. 
Through Kanai’s search for understanding, Ghosh encourages readers to reexamine the past with a critical eye, 
recognizing that history, like the tides, is constantly shifting and cannot be understood through a singular lens. 

Amitav Ghosh intertwines history, memory, and narrative through the character of Kanai, who learns about 
Lusibari’s past and its residents in a series of flashbacks. Central to this history is S’Daniel’s dream of creating 
an egalitarian society free from caste and religious boundaries in the early 1900s, a vision that found its brief 
manifestation on the island of Lusibari. This dream was intended to empower manual laborers by granting those 
rights to land in their own country. However, in post-independence India, the poor were not allowed to stay and 
were eventually evicted from this utopian space. Ghosh revisits the Morichjhapi massacre, positioning it as a 
critical historical episode in postcolonial India. Through Nirmal’s diary, he documents the suffering of East 
Bengali refugees, highlighting how they were subjected to inhumane conditions and state violence. By textualizing 
this history, Ghosh critiques traditional historical narratives, challenging Western interpretations and offering a 
postcolonial perspective on the event. Nirmal, the only character with knowledge of the massacre’s full context, 
bridges Lusibari’s pre-independence idealism with the harsh reality of post-independence displacement and state 
oppression. The Morichjhapi incident, as Ghosh presents it, transcends the immediate island conflict and 
symbolizes the failure of Hamilton’s vision of a cooperative, egalitarian nation. The story reflects on the 
aspirations of the settlers, whose return to Morichjhapi invoked the tides of history, but ultimately met with state 
violence. As Horen recalls, ‘the soldiers arrived in boats, burned the settlers’ huts and sank their boats…no one 
knows for sure, but what I’ve heard is that a group of women were taken away by force, Kusum among them.’ 
The narrative evokes the trauma of the incident, where countless settlers perished, their resistance crushed by the 
tides of state power. 

Ghosh challenges the traditional historiography of the Morichjhapi massacre. As Brinda Bose notes in The 
Perspectives of Amitav Ghosh, ‘Ghosh’s fiction assumes the duty of reviewing its tumultuous past’ (Bose, 2003). 
Ghosh presents Morichjhapi not as an isolated event, but as part of Bengal’s broader history of partition and 
displacement. The language used by the characters—terms like ‘squatters’ or ‘settlers’—highlights the shifting 
perspectives on the event. Nilima refers to them as ‘squatters,’ while Nirmal sees them as symbols of resistance, 
giving voice to their struggles against state oppression. The Left Front government’s expulsion of refugees in 
1979, described as a ‘massacre,’ is a pivotal moment in the book. Ghosh draws parallels between the Morichjhapi 
incident and larger historical movements, such as the 1857 Uprising. He critiques the ‘hegemonic insignia’ of 
state power, illustrating how laws like the Forest Preservation Act of 1979 were used to control and displace 
vulnerable populations. By blending fact and fiction, Ghosh employs a new historicist approach, questioning the 
authenticity of historical accounts and emphasizing that both history and narrative are shaped by human 
interpretation. Ghosh examines the relationship between history and fiction, reality and narrative. He blends 
historical facts with fictional elements, showing how history is continually rewritten and reconstructed. Ghosh’s 
portrayal of the Morichjhapi massacre reflects a broader theme in his work: the instability of truth, history, and 
identity. The diary of Nirmal serves as a tool for rewriting history, offering an intimate account of the refugees’ 
struggles. Through Nirmal’s perspective, Ghosh critiques the divide between the privileged and the marginalized, 
emphasizing how the official records of history often erase the voices of the dispossessed. 

Ghosh uses narrative techniques such as Nirmal’s diary to offer an alternative perspective on history, focusing on 
the experiences of ordinary people caught in the tides of historical events. As Nirmal observes the refugees’ plight, 
his diary becomes a testament to the untold stories of the Morichjhapi massacre, filling the gaps left by 
conventional history. Through his keen observations, Ghosh elevates the forgotten and oppressed, offering a 
powerful critique of the socio-political forces that shape our understanding of the past. Amitav Ghosh explores 
the complex interplay of history, mythology, and nature through a web of diverse characters and their 
interconnected struggles. The novel’s setting in the Sundarbans highlights the clash between human ambition and 
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natural forces, blending realism with myth to convey themes of identity, displacement, and environmental 
survival. Piya, an American cetologist of Indian descent, arrives in the region to study the endangered Irrawaddy 
dolphins. Her scientific approach contrasts with Fokir, a local fisherman whose deep connection to nature is 
steeped in the oral traditions of the region. As Piya embarks on her research, relying on Fokir’s knowledge, the 
novel explores how Western scientific methods intersect with indigenous ecological wisdom. Through Nirmal’s 
journal, Ghosh delves into the history of the Bangladeshi refugees and their tragic return to the Sundarbans, 
reflecting on the government’s displacement policies and their impact. Nirmal, a Marxist intellectual disillusioned 
by his unfulfilled revolutionary ideals, records his thoughts on the Morichjhapi massacre, blending personal 
reflections with political commentary. His writings reveal the tension between human rights and environmental 
conservation, showing how the marginalized are caught between these competing forces. 

The mythology of Bon Bibi, the forest goddess who protects the region’s inhabitants, serves as a metaphor for the 
delicate balance between human and ecological survival. This mythology also critiques colonial ideas of 
ecological management, emphasizing the indigenous practice of revering untouched nature. The storm sequence 
in the novel vividly illustrates nature’s supremacy over human narratives, reinforcing the theme of humankind’s 
vulnerability in the face of environmental forces. Kanai, a city-dwelling translator, embodies the tension between 
intellectual detachment and active engagement with the local environment and people. His interactions with Piya 
and Fokir underscore the social hierarchies that persist even in the remote Tide Country. While Piya views the 
fishermen’s relationship with dolphins as a harmonious coexistence, the novel’s deeper message critiques her 
romanticization of nature, showing that survival in the Sundarbans requires constant negotiation with both natural 
and social forces. It addresses the complexities of social realism, colonial history, and environmental ethics. 
Ghosh’s portrayal of diverse perspectives—whether through Nirmal’s Marxist leanings, Piya’s scientific quest, 
or Fokir’s indigenous knowledge—highlights the multifaceted nature of human existence in a fragile ecosystem, 
where the past and present are inextricably linked.  

Amitav Ghosh intricately weaves historical realities with fictional narratives, particularly focusing on the struggles 
of refugees in the Sundarbans. The novel contrasts the personal experiences of characters like Nirmal, Kusum, 
and Fokir against the backdrop of political upheaval, displacement, and the devastating Morichjhapi massacre. 
Nilima’s marriage to the Trust falters due to her commitment to its ideals, while Nirmal embarks on a journey to 
find Kusum amidst the chaos of post-Partition migration. The 1947 partition of India and the subsequent influx of 
refugees during the 1971 war lead to the establishment of camps in places like Dandakaranya, often likened to 
concentration camps, where resettled individuals faced brutal realities and violence from the state. The narrative 
emphasizes the plight of those displaced, with the inhabitants of Morichjhapi facing governmental hostility under 
the guise of conservation. Ghosh writes, “The Morichjhapi forest reserve is under protection, and the Left 
Government of West Bengal... were determined to evict the settlers” (Ghosh 2005:59). This policy culminates in 
a tragic massacre in 1979, highlighting the brutal response to the refugees’ quest for a home. Kusum’s journey 
mirrors this struggle, as she transitions from innocence to the harshness of reality, ultimately facing loss when she 
is separated from her family and later, tragically, from her son Fokir. 

Through Nirmal’s journal, Kanai learns about the collective aspirations and tragedies of the refugees, particularly 
Kusum’s spirit and resilience, which parallels that of Moyna, Fokir’s wife. Piya, a researcher, finds herself drawn 
to both women, their strength reflecting her desire to uphold their legacies. Ghosh illustrates the powerful 
connections between characters as they navigate their intertwined fates amid environmental and social crises. The 
narrative takes a dramatic turn when Piya and Fokir face a cyclone, resulting in Fokir’s heroic death while trying 
to protect her. This climax transforms Piya and Kanai’s understanding of the tide country. Ghosh poignantly 
captures the powerlessness of individuals against larger forces, noting, ‘Ghosh portrays the powerlessness of a 
single person against a mob,’ which reflects the broader historical and social dynamics at play. 

As the novel concludes, both Piya and Kanai commit to preserving the legacies of those lost. Piya plans to raise 
funds for the families of Fokir and Moyna, symbolizing a return to the Sundarbans not just as a researcher but as 
a member of the community. The intertwining stories of Nirmal-Nilima, Kanai-Piya, and Fokir-Moyna serve as a 
commentary on the enduring impact of postcolonial legacies and the marginalized voices of history. Through the 
novel Ghosh encapsulates the complexities of identity, displacement, and resilience, intertwining personal stories 
with the broader socio-political landscape of the Sundarbans. 
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Amitav Ghosh intricately weaves the experiences of Piya, Kanai, and Nirmal to explore the Sundarbans’ historical 
and socio-economic complexities. Piya employs scientific methods to study the tide country, while Kanai and his 
uncle Nirmal adopt a more interpretive approach, reflecting their different eras and ideologies. Through Nirmal’s 
elegiac narrative, Ghosh reveals the haunting history of Morichjhapi, where the Indian government forcibly 
displaced its inhabitants in 1979. This tragic event serves as a backdrop for Kanai’s journey, positioning him as 
an insider with a unique perspective on the delta’s colonial past. The narrative oscillates between historical fact 
and fictional representation, allowing Ghosh to depict the impact of colonialism on local communities. He 
critiques the political narratives that demonize displaced populations while highlighting the socio-political 
dynamics at play. The Sundarbans, described as a landscape in constant flux, serves as a metaphor for the 
characters’ struggles with identity and belonging. As Piya navigates this complex environment, her bond with 
Fokir—a local fisherman—grounds her experiences in the realities of the tide country, contrasting her scientific 
ambitions with his deep-rooted understanding of the land. Ultimately, Ghosh’s novel transcends traditional 
historical accounts, presenting a rich tapestry of human-nature relationships and cultural crossover, while 
addressing the enduring legacies of displacement and resilience in the Sundarbans. 

Conclusion 

Amitav Ghosh crafts a compelling narrative that serves as a powerful analogy for India’s aspirations on the global 
stage, particularly in leveraging its diaspora’s strength to navigate contemporary challenges. The novel illuminates 
the psychological trauma experienced by post-colonial individuals who grapple with the internalization of 
modernity’s ethos, echoing Walter Mignolo’s concept of ‘the logic of coloniality.’ Ghosh masterfully uncovers 
the hidden histories of the Morichjhapi migrants—those who were marginalized and silenced—offering a 
poignant critique of historical narratives that have often overlooked their plight. Through his exploration of social, 
cultural, and subaltern themes, Ghosh provides a platform for the voiceless, making it an intellectually enriching 
experience. The narrative not only addresses the urgent issues of displacement and identity but also aspires to 
uplift the spirits of those uprooted in modern society. By reimagining the Sunderbans and its inhabitants, Ghosh 
challenges colonial and neo-colonial perceptions of underdevelopment, advocating for a more nuanced 
understanding of this complex landscape.  

Importantly, Ghosh’s depiction of the tides symbolizes movement and transformation, reinforcing the idea that 
knowledge and cultural wisdom are not static but are continually passed down through generations. Fokir’s 
profound understanding of the tidal landscape connects him to a lineage of traditional knowledge, linking the 
contemporary to the ancestral, and affirming the value of indigenous wisdom in confronting modernity’s 
challenges. Ultimately, it transcends its narrative boundaries, inviting readers to reflect on the interconnectedness 
of human and nonhuman lives in the face of historical trauma and ecological uncertainty. Ghosh’s work resonates 
deeply within the current discourse on globalization and environmental justice, reminding us of the urgent need 
for empathy, understanding, and solidarity in our shared struggle for a just and equitable world. Through this lens, 
the novel not only serves as a literary achievement but also as a clarion call for recognizing and addressing the 
legacies of colonialism and the ongoing struggles of marginalized communities in the contemporary landscape. 
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